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Grice’s Cooperation Principle
« M a k e y o u r c o n t r i b u t i o n  s u c h a s  i s r e q u i r e d ,  a t  t h e  s t a g e  a t  w h i c h i t o c c u r s ,  

b y  t h e  a c c e p t e d p u r p o s e o r  d i r e c t i o n  o f  t h e  t a l k  e x c h a n g e  i n  w h i c h y o u a r e  e n g a g e d . »  

! Grice's Maxims:

• Quantity: trying to be as informative as one possibly can, and giving as much information as is needed, and no more.

• Quality: trying to be truthful, not giving information that is false or that is not supported by evidence.

• Relation: trying to be relevant, to say things that are pertinent to the discussion.

• Manner: trying to be as clear, as brief, and as orderly as one can in what one says, and avoiding obscurity and ambiguity.

(Grice, Paul (1975). "Logic and conversation". In Cole, P.; Morgan, J. (eds.). Syntax and semantics. 3: Speech acts. New York: Academic Press. pp. 41–58)



• Departure from bona fide communication

• Language’s shortcomings

• Layering of meanings

• Familiar/monotonous backdrop

• Highly controlled material

Verse & Humour



c’était au temps où notre espèce

ne se voilait pas encore la face
fesse

R. Queneau, « Evolution », L’Instant fatal, 1946.

That was back before our kind

In the sand burried its head

behind



CYRANO. Embrasse-moi!

CHRISTIAN. Monsieur?

CYRANO. Brave!

CHRISTIAN. Ah çà ! mais !... 

CYRANO. Très brave. Je préfère. 

CHRISTIAN. Me direz-vous ?... 

CYRANO. Embrasse-moi. Je suis son frère. 

CHRISTIAN. De qui ? 

CYRANO. Mais d’elle !

CHRISTIAN. Hein ?... 

CYRANO. Mais de Roxane ! 

CHRISTIAN. Ciel ! 

Vous, son frère ? 

CYRANO. Ou tout comme : un cousin fraternel. 

CHRISTIAN. Elle vous a ?... 

CYRANO. Tout dit ! 

CHRISTIAN. M’aime-t-elle ?

CYRANO. Peut-être.

CHRISTIAN. Comme je suis heureux, Monsieur, de vous connaître ! 

E. Rostand, Cyrano de Bergerac, 1897

- In my arms! 

- Sir?

- Brave you!

- Well, now!...

- Very brave, rather.

- May I ask?...

- In my arms. I am her brother.

- Whose?

- Well hers!

- Eh?

- Well Roxane’s!

- Dear!

You, her brother?

- Or close enough: a brotherly cousin.

- And she?...

- Told me!

- Loves me?

- She might.

- It’s quite a pleasure to meet you, Sir!



Vous avez mal placé la fente de ces miches

Au milieu la césure, entre les hémistiches

E. Rostand, Cyrano de Bergerac, 1897

You’ve wrongly placed the slit

between those buns 

The caesura goes in the middle, 

between the hemistichs



Ils crient s’il sait voler qu’on l’appelle voleur

Les anges voltigent autour du joli voltigeur 

G. Apollinaire, Alcools, 1913.

They cry he can fly (voler)

That he’s called a thief (voleur)

Angels flutter (voltigent)

Circling the pretty pilot (voltigeur)
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• Most used versification forms alongside humour?

• Other contexts favouring similar forms?

• Mutual influences of humour and verse?

Objectives
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Distant Reading

• Digital corpus
• Annotations of humour and 

versification
• Database
• Data analysis and visualisation

METHODS

Close Reading

• Text interpretations
• Styles and canons
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Annotating Humour?



Theories of Humour

• Superiority (Plato, Aristotle, sociologists)

• Release (18th C inheritance of humourism, Freud, Veatch)

• Incongruity and incongruity-resolution (Schopenhauer, Kant, Bergson)

" Victor Raskin’s script-opposition theories
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v is ib le  scr ipt

punchline
causes

Script inversion

para l le l scr ipt

SSTH
(Script-based Semantic Theory of Humor)
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v is ib le  scr ipt

causes
Script inversion

para l le l script

jabline jabline punchline

GTVH 
(General Theory of Verbal Humour)



Love and  so l i tude (v i s ib le)
Script inversion

Trees (para l le l )

Rousset, Si t'es gai, ris donc (1963):

Un seul hêtre vous manque et tout est des peupliers

jabl ine punchl ine

Lamartine, Méditations poétiques (1820):

Un seul être vous manque et tout est dépeuplé



Six Knowledge Resources (KR):

• SO: script oppostion

• LM: Logical mechanism

• SI: situation

• TA: target (if any)

• NS: narrative strategy

• LA: language

GTVH 
(General Theory of Verbal Humour)



LA: language
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SO: script oppostion
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(General Theory of Verbal Humour)
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OSTH and GTVH

«The Ontological Semantic Theory of Humor (OSTH) does not introduce

any novelty in terms of humor processing, but provides a foundation

for processing the text of a joke in a more consistent manner.» (Rayz

2020)

!Based on the use of semantic ontologies



The DOCTOR/LOVER joke



The DOCTOR/LOVER joke seen through OSTH
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• Knowledge Resources:

Script Opposition – abstract

Script Opposition – concrete

Logical Mechanism

Situation

(Target, if any)

Narrative Strategy

Language

Annotating humour
• Jablines, if any

• Punchline



List of known LMs (one of many lists and taxonomies) 

(Aeardo, Humorous Texts: A seman9c and pragma9c analysis)

GTVH 
(General Theory of Verbal Humour)



Highly abstract: actual/non-actual, normal/abnormal; possible/impossible

Moderately abstract: good/bad; life/death; sex/non-sex; money/no-money; high/low stature.

Concrete: hand/spoon; face/fesse; doctor/lover; etc. 

Levels of abstraction for Script Oppositions:

GTVH 
(General Theory of Verbal Humour)

(Attardo 1997)



Our website:

https://slw-comicverse.dslw.unibas.ch


